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A M A G A Z I N E A B O U T B R I C K W O R K A N D R E S P O N S I B L E A R C H I T E C T U R E

NOT JUST
FOR THE

FEW

Petersen products are like no other bricks on the market. They are
either handmade or made by machines that emulate the manual
process.

The clay is selected and treated with great care. A demanding
design and firing process result in bricks with characteristic
colouring and textures. Generally, this makes Petersen bricks more
expensive than standardised products.

It does not mean that they are only used in expensive construction
projects. In fact, they are increasingly popular in a wide range of
projects where the client and architect aspire to exceptional quality.

Social housing accounts for more than 20% of the Danish
property market. In the 1960s and ‘70s, the sector was characterised
by uniform concrete blocks and machine-made brick.

This has started to change. More and more attractive locations
are being chosen, the architecture is increasingly individual and in-
teresting and the materials are of higher quality, including bricks
from Petersen. All of these improvements are to the delight of the
many residents whose quality of life is enhanced. In this edition of
Petersen, a number of builders in the social housing sector talk
about investing in quality.

Social housing, Pilevangen, Århus – Photo: Anders Sune Berg



Meticulous extension
to exemplary development
INTERVIEW WITH BERT FERRO FRANSEN, ARCHITECT AND PROJECT MANAGER FOR DAB, DANISH NONPROFIT HOUSING ASSOCIATION,
CONSTRUCTION ADMINISTRATOR FOR HVIDOVRE ALMENNYTTIGE BOLIGSELSKAB

“DAB is a very practical company. It is crucial
that our operational and maintenance costs
are kept to a minimum. And as a façade
material, brick is very hard to compete with.
Once we’ve opted for brick in a project, we
want the best-looking one,” says Bert Ferro
Fransen, architect and project manager for one
of the biggest Danish housing associations.
DAB manages and maintains approximately
50,000 homes, but also builds new ones and
proposes and arranges large-scale renovation
projects. For example, a few years ago, DKK
165 million was spent on the Gjesing Park
housing development in Esbjerg, a project that
involved new façades made of Petersen bricks.

“We've worked with Petersen Tegl since
1993. Their prices often work out competitive
when we're on the lookout for something
special or high-quality materials. Whenever
we need to match bricks to existing structures,
for example, we usually find the answer in the
Petersen range – and if not then they figure
out how to produce it. The twenty-four new
homes at Bredal Park in Hvidovre – which
have just welcomed their new residents – are

a prime example of the way we work together,”
Fransen adds.

Bredal Park is a social housing complex de-
signed by Eske Kristensen between 1948 and
1958 to provide healthy and bright homes for
people on low incomes. It became the model
for Danish house building and set new standards
for multi-storey housing and for building tech-
nology. The blocks are offset from each other
in parkland, and all of the apartments have
sheltered balconies facing the sun. One corner
of the site was not available for development
at the time, so it was an exciting challenge to
complete the landmark complex with 24 new
homes.

“Bredal Park was particularly successful ar-
chitecturally, but also in terms of building
technology and high-quality materials,” adds
Fransen, who co-ordinated the project for the
Hvidovre Nonprofit Housing association. “So
we're delighted that architects Mangor & Nagel
have achieved similar high quality in the new
blocks.”

The four blocks are offset from each other
and face Hvidovrevej. They have the same

proportions and continue the gable motif from
the original development. The new façades are
also full of character and clad with recessed
joints in a head bond – a refined and rare so-
lution in social housing. “We decided to hand
pick the bricks to find a shade that matches
the originals, which were made in ring kilns, a
manufacturing process that has gone out of
use. Several test walls later, it turned out that
the standard brick D32 from Petersen has just
the right shades of colour.”

“When you lay bricks, it's important that
you can't see joins on the façade. This doesn’t
happen with Petersen products because the
bricks are mixed at the brickworks before ship-
ping. It is also a huge plus that Petersen
bricks don't contain manganese, which leads
to nitrates marking the brickwork. This is a
major problem because it can’t be removed.
Petersen bricks may be at the more expensive
end of the scale, but we believe in long-term
thinking. A building’s façades are its biggest
and most visible element. If they’re made of
brick, they’ll last for hundreds of years.”

“Petersen bricks are at the
more expensive end of the scale
but we believe in long-term
thinking. A building’s façades
are its biggest and most visible
element. If they’re made of
brick, they’ll last for hundreds
of years.”

IN THE 1960S AND ’70S, SOCIAL HOUSING WAS
SYNONYMOUS WITH BIG POOR-QUALITY CONCRETE BLOCKS.
NOWADAYS, THE LOCATIONS ARE MORE ATTRACTIVE, THE
ARCHITECTURE DISTINCTIVE AND THE MATERIALS MUCH
BETTER, ALL OF WHICH MEANS HAPPY RESIDENTS, TENANTS
SIGNING UP IN ADVANCE AND LONG WAITING LISTS.
PETERSEN HAS TALKED TO FOUR SOCIAL HOUSING
ORGANISATIONS WORKING WITH HIGH-QUALITY BUILDING
PROJECTS. THEY ARE ALL HIGHLY ENTHUSIASTIC,
AND THEY ALL USE PETERSEN PRODUCTS.

BY IDA PRÆSTEGAARD, ARCHITECT

NEW HIGH
STANDARDS
FOR SOCIAL
HOUSING

The façade brickwork is in headers
– an exclusive solution.

The characteristic serrated gable continues
onto the four new contiguous blocks.



24 homes for the elderly in Bredal Park, Hvidovre
Client: Hvidovre Nonprofit Housing association

Architects: Mangor & Nagel

Construction administration: DAB

Brick: D32

Photos: Anders Sune Berg

The new buildings – in the foreground – have been
beautifully adapted to complement the originals.

The architects sourced a refined new brick, the colour and
structure of which match the 65-year-old bricks in Bredal Park.

The white windows and doors in the new buildings are based on those of the original building, but adopt a contemporary idiom. The façade brickwork is in headers only, a detail which is found in one of the original blocks.

The 1940s and ’50s homes in Bredal Park are offset from each other on green lawns and surrounded by light and space.
The development served as a model for inexpensive, healthy and good-quality social housing.



“We look at the spirit and soul of our buildings.
We like them to look a little bit different from
other buildings,” Tage Skott says at the start
of a conversation with Petersen Magazine about
his work for the housing association B42.

Skott has been director of the South Jutland
housing association for a quarter of a century,
but has worked in construction for 44 years,
so his opinions are backed up by substantial
experience. On the question of whether there
is a housing shortage in Sønderborg, he
answers: “Yes and no. There are empty homes
in the area, but they’re made of concrete and
people don’t want to live in them. We expect

to demolish them and build new, better quality
ones. We build between 50 and 100 homes a
year, and only in brick. As far as possible with
brick on both the inner and outer walls, which
is no more expensive but results in healthier
homes. We don’t have exact measurements for
it, but we can see that mould and mildew
form if the walls aren't able to breathe properly.
Sometimes, there are architectural reasons to
limewash the brick façades, but we prefer
completely blank walls, because they don’t re-
quire maintenance.

We’ve worked with Petersen Tegl for two
decades. They provide a good service. They

don’t just speak to architects, they also consult
the clients. We could buy bricks elsewhere,
but the structure would be very different.
Brick has its own special qualities, and Petersen
provides custom-made solutions. Because of
the clay used and the coal firing, we're able to
pinpoint exactly the shade we want – and get
the unique feel we’re after.”

Some years ago, in co-operation with Søn-
derborg Housing Association, B42 built 147
social housing homes on a large plot by the
docks, on the site of an old margarine factory.
It was controversial to use such an attractive
site for social housing, but upon completion

Custom-made brick
INTERVIEW WITH TAGE SKOTT,
DIRECTOR OF THE B42 HOUSING ASSOCIATION

“Brick has its own special
qualities, and Petersen
provides custom-made
solutions. Because of the
clay used and the coal
firing, we're able to pinpoint
exactly the shade we want.”

More than one in five homes in Denmark are

built by a social housing association.

Every year, they build an average of 8-10,000

homes at a cost of approx. DKK 15 billion.

More than DKK 20 billion has been earmarked

for the renovation of social housing during the

period 2010–2016.

Collectively, the 650 housing associations in Den-

mark are responsible for more than 550,000 homes.

A percentage of these are reserved for people who

are unable to meet their own housing needs but the

vast majority of tenants have a regular income.

The basic principle of social housing is that nobody

makes a profit from owning or selling the homes.

The individual sections of the associations, which

constitute separate financial units, are legally obli-

gated to operate democratically, with tenant

participation, and are managed by a board.

The construction of social housing is funded by

government and local authority loans, while

renovation projects are financed through rent

increases and loans from the National Building

Fund, a self-governing Danish institution.

The Fund’s income is derived from rent for

social housing.

Following a 2007 finance reform, housing

associations have been allowed to build more

expensive homes than previously. Fierce competition

due to the financial crisis has also helped keep

construction costs down in recent years.

The opportunity to buy better plots and use better

building materials has attracted a broader demo-

graphic to social housing.

A wide path links the quay and
Bjerggade in central Sønderborg.

The proposal to use the attractive former industrial site for social housing was a controversial one.
Resistance subsided when it became clear how well the development would fit its surroundings.

The 147 homes, which were completed in 2005, are in an exquisite location with views over the Alssund. The design of the project places the tallest and largest buildings at the centre of the site.
The ones on the periphery vary in height depending on the surrounding structures.

FACTS ON SOC IAL HOUSING IN DENMARK



The buildings on the quay continue the gable motif of the other houses.
Different colours of brick and mortar add variation to the façades.

The ground level varies by as much as 14 metres, so even the apartments
in the building at the rear have great views of the harbour.

the DKK 200 million project was exceedingly
well received. S&I architects – now Creo Ar-
chitects – had a vision of smaller units com-
prising 25 different types of home. The row of
new houses at the waterfront repeats a gable
motif, which was already the hallmark of the
site. To instil even more variation, the project
made use of many different colours of both
bricks and mortar, which adds to the unique
character of the houses.

“Over the years, we've used at least 20 dif-
ferent types of bricks from the Petersen range,”
Skott says. “But even if the existing range is
large, it's exciting to develop your own brick.

For our most recent development, Grundtvig
Park on Ringvejen, which will be ready in a
few months, we've developed three bricks in
brand-new colours along with Petersen. All 47
apartments in the project have already been
rented out, and the beautiful, brick façades
are definitely one of the reasons.”

147 social housing homes in Sønderborg
Client: The B42 and

Sønderborg housing associations

Architect: S&I architects, now Creo Architects

Brick: D32, D33, D34, D37, D51

Photos: Anders Sune Berg

Photo, portrait: Søren Petersen



“Our vision is to create good, functional and
beautiful low-energy homes that appeal to
everyone,” says Steen Grønholm Thomsen, ar-
chitect and project manager for the new complex
by the Brabrand Brabrand Co-operative Housing
Society – the third-biggest housing association
in Aarhus. Brabrand is currently building four
new developments, and is set to spend DKK
2.8 billion on renovating homes over the next
5–7 years. In total, the association has ap-
proximately 6,000 homes, for which there is a
waiting list of 4–5,000 people at any given
time.

For Pilevangen in Solbjerg, south of Aarhus,
which was completed in 2011, Brabrand Housing
Association wanted to build homes that were
even more energy-efficient than the govern-
ment’s 2015 target – low-energy class 1. They
also wanted to show that the sector is capable
of building to a very high architectural and
material standard within the financial parameters
set by the authorities. Basic prices and costs

for skilled workmen have been low in recent
years, and the targets were met. The project,
designed by architects Luplau & Poulsen, is
beautiful and inviting, and all of the houses
were rented out before construction was com-
pleted. The 43 bright and functional properties
are grouped into nine units around connecting
roads and are surrounded by a large green
area. The fittings in the houses are of very
high quality – for example, Vola supplied the
kitchen and bathroom fittings. In order to
reach the energy-savings target, the homes
have thicker insulation, optimised windows,
their own heat pumps and solar panels. The
result is that the residents do not have to pay
to heat their homes or water. In fact, several
of them have their whole electricity bill covered
by solar power and only have to pay for their
water supply.

Thomsen explains how Petersen Tegl came
to be involved in the façades: “The draft
proposal from the architects called for grey

façades, but when the project was presented
to us the actual material hadn't been chosen.
I didn't want concrete, which isn't very well
suited to the Danish climate. I didn't want
plaster either because it has to be maintained.
Brick, by contrast, will last at least 100 years.
The joints in the brickwork may need to be
touched up in 50 years, but that’s no big deal.
Various bricks, none of which I liked, were
proposed, so the architects and I contacted
Petersen Tegl. During a visit to Broager, we
selected the coal-fired, blue-tempered brick
that today adorns the façades. Petersen Tegl
is a niche manufacturer of the kind of high-
quality materials that are increasingly important
to housing associations. In a DKK 78.4 million
development like Pilevangen, the price of
bricks isn't critical. Personally, I've no doubt
that they're worth the money. Pilevangen was
rented out long before the building was
finished, and the beauty of the brickwork is
one of the reasons why,” he concludes.

Bricks in
energy-efficient

housing
INTERVIEW WITH STEEN GRØNHOLM THOMSEN,

EXECUTIVE SECRETARY, ARCHITECT MAA
FOR BRABRAND CO-OPERATIVE HOUSING SOCIETY

“Pilevangen was rented out
long before the building was
finished, and the beauty of
the brickwork is one of
the reasons why.”

All of the terraced houses
have rooftop solar panels

that are used to power heat
pumps, making the

properties energy-neutral.
Residents pay only for water.

As well as their own small
gardens, residents have
access to a large, green
common area. In 2011,

Byggeri.dk named Pilevangen
the housing development

of the year.

The terraced housing development Pilevangen in Solbjerg, south of Aarhus, has façades of blue-tempered brick combined with
black wooden sections and aluminium windows. The homes are 80–114 m2, with high-quality fixtures and fittings.

Pilevangen, Aarhus, 43 homes
Client: Brabrand Co-operative Housing Society

Architect: Luplau & Poulsen

Brick: D91

Photos: Anders Sune Berg



Brick means
satisfaction
INTERVIEW WITH BENT BØLLINGTOFT, DIRECTOR OF FUNEN PUBLIC HOUSING COMPANY

“Using Petersen instead of or-
dinary brick costs approximately
DKK 10,000 more per house,
about the price of a fridge and a
freezer. For us, it's common sense
to prioritise brick that will last
for a century or more.“

“I have to want to live in the buildings we put
up. It’s an essential criterion for me as the
client. And I really would like to live here!”
says Bent Bøllingtoft, director of Funen public
housing company, as we meet at the Skovbrynet
housing complex south of Odense.

Designed by Pluskontoret Architects,
Skovbrynet comprises 56 housing association
homes – a combination of terraces and flats –
located in a green area by Skibhus forest. The
development, which in April this year won an
award from the City of Odense for good and
beautiful construction, has façades made of
yellow-white, coal-fired bricks from Petersen
Tegl combined with balcony elements in zinc
and wood. The homes are bright, clean and
have ash floors and HTH kitchens. The entire
complex has low-energy status and uses long-
life materials.

Slovbrynet is the first of several sites where
the housing association plans to use Petersen
bricks, but they had to go abroad to discover
them: “The board and I went on a study trip
to Hamburg in search of inspiration. Architect
Bert Ferro Fransen from DAB, a consultant on
many of our projects, showed us around
Hafencity. When he saw one of the buildings,
the chairman exclaimed: ‘That’s a beautiful
brick. I’d like us to use that in Odense.’ The
brick was D71 from Petersen, and we used it
for Skovbrynet. When the site was completed,
we held an open-house event with around 800
guests. We stood around in the sunshine, de-
lighted that we had been able to use the same
bricks as expensive developments in New York
and London,” Bøllingtoft recalls.

“Social housing used to be synonymous
with poor-quality concrete blocks. In the ’60s

and ’70s, mile after mile of flats were built
that now need to be renovated. But a number
of changes allow us to build higher quality
houses – for example the 2007 financial reform
means that we're able to spend more on
building than before. The financial crisis has
also increased competition, which has kept
construction costs down in recent years. Not
least, over the last 15-20 years we’ve been
able to buy more desirable plots, so the
locations attract a broader demographic.

For us, quality housing is synonymous with
brick façades – which are also the most practical
solution. We prefer Petersen bricks, which we've
used in three major projects so far. The structure
and colours in Petersen bricks greatly contribute
to the air of quality and exclusivity we're
looking for. And it's worth it. All the properties
we've built with Petersen bricks have been

rented out before completion. Sometimes, of
course, we have to make savings during the
design and planning phase, but cutting out
Petersen products is way down the list. On
average, it costs DKK 2 million to build a 110
m2 home. Using Petersen instead of ordinary
brick costs approximately DKK 10,000 more
per house, about the price of a fridge and a
freezer. For us, it's common sense to prioritise
brick that will last for a century or more.

Apart from the rational explanations, for
me it's also a pleasure to be involved in
creating homes with Petersen bricks. I think
people benefit from it. It’s a joy to come
home to such a beautiful house. That really
can’t be overstated.”

The complex derives its varied idiom from the changing heights of the buildings and the cladding, which combines bright, coal-fired brick with zinc and wood.

The complex is in energy class 1 and uses only maintenance-free materials. As the first rental
property in Denmark, smoking is prohibited not only in the homes but on the whole site.

The Skovbrynet residential development,
named after the nearby forest, consists of

56 dwellings in four types of housing
ranging from 101-115 m2 and

comprising 1-3 floors.

Skovbrynet, Odense, 54 homes
Client: Funen public housing company

Architect: Pluskontoret Architects

Brick: D71

Photos: Anders Sune Berg



LIKE LIVING IN A THREE-DIMENSIONAL PAINTING
ARCHITECT CAROLINE CUST DERIVED INSPIRATION FROM A RENOWNED ARTIST
FOR THE DESIGN OF A MODERN NEW HOME IN WALTON-ON-THAMES, SOUTH WEST OF LONDON.

The client was very precise about what she
wanted when she approached architect Caroline
Cust about a new family home in 2010. The
house was to serve as a place where business
clients could be entertained, it was to ac-
commodate large numbers of guests and it
was to make an ideal family home. Walton-
on-Thames, a small town in a beautiful spot
by the River Thames, 24 km south west of
London was the specified location. Together,
the architect and client looked at several
buildings and plots, eventually identifying a
property suitable for renovation and extension.
However, it quickly became apparent that the
best option would be to build an entirely new
house on the plot.

First-time visitors to Walton-on-Thames are
struck right away by the many Georgian man-

sions. However, on closer inspection most of
them turn out to be more recent mock-Georgian
properties. The client was just as exacting in
her aesthetic demands – in particular her re-
jection of pastiche – as she was about the
functional aspects. The commission was for a
house with a contemporary look that would
reflect the fact that it was designed and built
to provide a framework for a modern lifestyle.
Aside from that, the client was open to sug-
gestions regarding the specific interpretation
of the brief by Cust.

The house has a simple floor plan that fa-
cilitates free and natural links between the
various rooms and functions. As it happened,
the plans for the new house fitted the dimen-
sions of the old one, so the original footprint
could be reused.

In its basic form, the floor plan consists of
rectangular rooms in a range of sizes, some of
which protrude from the overall square structure.
The total floor space is 9000 square feet. The
representative section, with an open-plan hall,
living room and dining room, is to the south.
Access to the private section to the north is
via a door in the garage. You enter through a
utility room and past a gym into a large room
measuring 90 m2. This is the family’s everyday
living space, comprising a kitchen and a dining
and lounge area with fireplace. One of the
main features of the villa is the simple and
deliberate use of space. Despite the overall
size of the house, the architect has managed
to avoid corridors on the ground floor, and for
the most part on the first floor as well, where
five bedrooms, each with an en suite bathroom,

The villa’s façade combines white-plastered surfaces with brickwork made of handmade Kolumba. Each façade is designed as a balanced composition,
in which the vertical and horizontal elements protrude from the body of the building.

To counter the grey winter skies, the architect and client decided to combine two bright shades of Kolumba,
which shimmer with white and slightly darker shades of grey. The west façade’s glass doors provide access
to the private terrace and garden.

Nicholson’s circular forms can be seen in the
free-standing spiral staircase, which contrasts
with the building’s linear planes.

Caroline Cust was inspired by a series of Ben Nicholson works.

1935 (painting)
by Ben Nicholson 1894-1982
Ulster Museum, National Museums Northern Ireland
©Angela Verren Taunt 2013.
All rights reserved, DACS/billedkunst.dk

1934 (painted relief)
by Ben Nicholson 1894-1982
University of Hertfordshire.
©Angela Verren Taunt 2013.
All rights reserved, DACS/billedkunst.dk
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emanate from a central room with a sculptural
helical staircase.

While the floor plan is determined by the
dual functions of the villa, the architectural
idiom is the result of a clear artistic vision –
albeit one entirely in keeping with the floor
plan as the changing façade reflects what goes
on inside the different parts of the building.

Cust is an ardent admirer of the abstract
artist Ben Nicholson (1894–1982), whose works
often incorporate cubist and geometric motifs,
and she let his artistic universe contribute to
the design. “I was particularly inspired by the
balance and understated subtlety in Nicholson’s
compositions, and I chose to work with different
materials in the façade to achieve the same
effect – only three-dimensionally. The façades
alternate between white rendered surfaces,

Kolumba brick and glass panels. Each façade is
designed to look like a balanced composition,
in which the vertical and horizontal elements
are staggered and the materials alternate.
Nicholson’s characteristic circular shapes are
also replicated in the free-standing helical
staircase, which contrasts with the linear shapes
elsewhere in the building,” she explains.

The decision to use lots of white plaster
surfaces was taken at an early stage. According
to the architect, the choice of contrasting
façade materials was more difficult: “We started
off exploring several varieties of natural stone,
but weren’t convinced by any of them. The
sample walls we had built seemed too vernacular,
too rural – and quite simply, not modern.”

It took so long to find the right material
that Cust began to get worried. “It was quite

late in the process when I chanced across a
brochure from Petersen Tegl. But when I saw
the pictures of Kolumba I knew right away
that this was it! But that just meant more
choices. Which of the 28 different types of
Kolumba? I requested so many different samples
from the brickworks that they suggested I
could have built the whole house from them!”

“The winter sky in the UK is often quite
depressing, so I was looking for brick with a
bright, clear quality. After prolonged delibera-
tion, we decided to combine two light shades
of Kolumba: a very light grey with a shimmering
touch of white and a slightly darker grey. The
mixture of Kolumba and the plaster surfaces
suit each other beautifully. Together, the two
materials make up precisely the composition
we wanted.” By Ida Præstegaard, architect

Villa in Walton-on-Thames
Client: Private

Architect: Caroline Cust

Landscape: Luciano Giubbilei Design

Brick: K91, K92

Photos: Philip Vile

Section

The architect wanted to combine polished surfaces with natural stone, however, a sample wall showed that the solution was too rural and old-fashioned,
and brick was chosen instead.

You arrive at the villa from the south. Guests pass through the whitewashed centre
of the façade into the foyer, which leads into the hall with the spiral staircase.
The family usually enter the house via the garage.

Plans, first-floor and ground floor



Boltshauser Architects converted and extended the 1958 school
pavilion into an afterschool facility for children aged 4–13.
The basement and a few concrete walls from the original
pavilion were reusable and have been integrated into the new
building. The result is a structure that greatly resembles the
original modernist building, but which is used in a quite
different and empathetic way.

On the same plot that previously housed six south-facing
rooms, there are now five, with a connecting corridor along
the back. The flat roof is fitted with skylight boxes and
resembles a backbone running the length of the building. To
the north-west, stairs down to the basement, toilets and a
kitchen have been added, the latter with the same spacing and
window placement as the five rooms. In the west gable, the
main office’s large window directly echoes the front door,
which is the only opening in the opposite, east-facing gable.

The most remarkable feature, however, is the new element to
the south – the loggia that connects the building to the park.
From the inside, the loggia feels protective, from the outside it
conveys permeability and transparency. It leaves little doubt in
the mind that this is a rich world in which to play.

The rear façade, which runs along a public path, seems far
more compact and protective, but doesn't completely forego
spatial depth. On either side of two large windows are narrow
but deep niches that enable the ventilation hatches embedded
in the windowsills to open outwards.

As you approach the pavilion via the path in the park, the
rust-red clinker cladding asserts itself, emerging with a rustic
and warm appearance markedly different from the surrounding
light-plastered façades so typical of Swiss suburbia.

Bolthauser advocated a brick façade in hard-fired Kolumba,
similar to the one used in 2010 for the facing wall in the
backyard to their own Zurich studio. Unfortunately, the authorities
decreed that the energy used to produce the materials for the
pavilion be kept to a minimum, which precluded the thickness
of the original brick (110 mm). Bolthauser asked Petersen Tegl
to produce a façade clinker that was only 2 cm thick, 11 cm
high and 53 cm long. The clinker is fixed directly onto the un-
derlying 250 mm insulation, and is pointed with a cement
mortar compressed to a couple of millimetres. To make sure
that the façade was durable, the studio built a 1:1 mock-up
that coped admirably with all kinds of weather and wind.

The expansion joints are gently inserted into all of the out-
ward- and inward-facing corners but deliberately avoided in
the middle of the long, north-facing façade and above the
corners of windows. The Kolumba clinker is handmade and not
completely flat, which endows the façade with a very welcoming
character, avoiding the clinical, bathroom-like feel of many
façades clad with tiles or facing bricks. The horizontal format
of the clinkers emphasises the body of the building’s resting
Gestalt, but the vertical joints also dispel any association with
a massive wall.

The same brick tiles are inlaid on the surface of the loggia’s
clay columns as protection against erosion, and have a tectonic,
ornamental look that evokes associations with geological stri-
ations. The distance between the 12 horizontal delineations
increases as they ascend the column. This has nothing to do
with construction, however, and merely reflects a desire to
convey a sense of the greatest pressure being on the lower
part of the column and it being relatively light further up.

EXPRESSIVE
FAÇADE OF
CLINKERS
AND CLAY
A CONSUMMATE PIECE OF ARCHITECTURE CONCEPT
USING NATURAL MATERIALS HAS CONVERTED
A SCHOOL IN ALLENMOOS, SWITZERLAND,
INTO AN AFTERSCHOOL CENTRE.

The pavilion-like after-school centre opens beautifully into the garden via the loggia, which is supported by strong pillars.
The materials are made of clay, which adds to the building’s warm, rustic look.

The façade facing the public path is compact and protected,
but retains a welcoming character due to the natural texture
and colour of the cladding.

Bolthauser asked Petersen Tegl to develop a 2-cm-thick clinker for the building’s façades.
The clinker is laid directly onto the underlying insulation and pointed with cement mortar.
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The columns appear solid and sturdy, but on closer inspection
their load-bearing capacity seems ambiguous. The loggia’s
elegant concrete roof appears to be wedged in between the
columns, although it is actually mounted on top of them.
However, the relationships between horizontal and vertical,
weight and lightness and the open and closed parts of the
façade are so harmonic and rich that questions regarding the
true nature of the construction seem of little consequence.

Like the façade, the interior is made of natural earth
materials. The floors are made of a mixture of clay and casein
– a protein found in buttermilk, among other things. Casein
has previously been used as a binder in distemper and makes
for an excellent strong surface that does not rub off. The floors
are coated with wax. The walls are plastered white. Their deep,
vibrant surfaces contrast with the white acoustic plaster
ceiling, about which – true to form – it is hard to get excited.

The after-school centre in Allenmoos is a generous building,
in terms of both its provision for children’s activities and the
welcoming aura it radiates out into its surroundings.
By Nini Leimand MAA PhD, architect and Assistant Professor

at the Royal Danish Academy of Fine Arts Schools of Architecture,

Design and Conservation

An Afterschool Centre i Allenmoos II, Schweiz
Client: Stadt Zürich

Architect: Boltshauser Architekten AG

Engineer: BMK Ingenieure AG

Landscape architect: Schmid Landschaftsarchitekten GmbH

Wall art: Marta Rauch-Debevec, Austria

Brick: K43, clinker format 2 cm x 11 cm x 53 cm

Photos: Paul Kozlowski

Cross-section and longitudinal section.

Plans, first-floor and ground floor.

The loggia’s pillars are of untreated clay, clad with Kolumba clinkers to protect against erosion.
The distance between clinkers increases as you ascend the clay column, signifying great pressure in the lower part.

The hall features a decorative ceramic
wall by artist Marta Rauch, inspired by

a workshop with the children.

Kolumba is used for the paving on the short,
winding paths through the garden.

The master bricklayer proposed the
original and beautiful ventilation grate,

consisting of finely stacked Kolumba clinkers
with spacers in header-cut clinkers.



12 |

YOU SUPPLY THE ARCHITECTURAL VISION
- WE SUPPLY THE BRICKS THAT MAKE IT POSSIBLE
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As a developer, Derwent London is renowned
for their incredible ability to spot the potential
of buildings that others just don't notice. The
acquisition of two dull neighbouring 1980s
office blocks in Islington was typical of the
company, which has specialised in redeveloping
properties around London for office rental
since 1984. Stiff + Trevillion, regular partners
of Derwent for 15 years, were commissioned
to transform the two buildings on the busy
Pentonville Road into an attractive single
unit. The project was a huge success, and
almost every square metre was rented out
even before the conversion was completed in
December 2012.

There was nothing worthy of preservation
in the two original buildings, so the first step
was to remove everything apart from the con-

crete structures. Angel Mews used to run be-
tween the two buildings. This narrow street is
still open, but as part of the redevelopment,
the two blocks were conjoined at the fourth
floor, so that the mews is now under cover. A
new glass panel spans what used to be the
gap between the buildings. Both have the
same cladding on their façades, which means
that the passer-by experiences them as a
single unit.

You notice them. Even from a distance,
they have a welcoming air. And yet, in terms
of proportion and scale, they have a precision
that matches the surrounding buildings. The
entrances to the offices are on either side of
Angel Mews, discreetly marked with cantilevered
canopies. Inside, visitors are received in
double-height, well-appointed reception areas

that are at once elegant, intimate and have
an unmistakably Nordic look in brick, wood,
steel and leather.

Islington’s architecture is very much Georgian,
and predominantly brick. “Brick was an obvious
choice for the façades. We did not want them
to imitate the Georgian style but to transform
it into a modern idiom. We put a lot of work
into the proportions of the wall – mass versus
opening – to get just the right rhythm in the
façade. We also put a lot of time into the scale
and design of the aluminium mullions for the
windows,” Mike Stiff explains.

“Brick is a very British thing, so importing
it into the UK is pretty unusual. However, we
were looking for something really unique for
the façade. We knew of Petersen from Peter
Zumthor’s museum in Cologne. We had previously

used their bricks on the extension to a town
house in London, which added a remarkably
sophisticated layer to the modest project.
Simon Silver (partner and head of regeneration
at Derwent London) came with us to the brick-
works in Broager. Before we went there, we
had a pretty clear idea of the brick we wanted
to use on Pentonville Road. But we changed
our minds completely when we saw just how
many options there were,” Stiff continues.

They finally opted for a mixture of three
coal-fired bricks – whitish, light-grey and black-
grey. “We wanted a wall surface with fairly
clear contrasts and a bit of a relief effect, and
we achieved precisely that with this particular
mix of brick. The façade is lively and has an
amazing freshness – it sings! And the handmade
look of Petersen’s bricks just adds to the sense

BRICK WITH
MUSICAL QUALITIES
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Two 1980s office buildings have been transformed into a single unit with a façade of coal-fired bricks in white, light-grey and dark-grey shades.
The architects worked intensively on the proportions of the brickwork to achieve the right rhythm on the façade.

The double-height reception areas feature Nordic-style décor, with brick walls and furniture made of wood,
steel and leather. The lights over the counter were designed by Alvar Aalto.

Ground floor General floor plan

ACCORDING TO ARCHITECT MIKE STIFF, 10-4 PENTONVILLE ROAD NOW HAS A FAÇADE
THAT SINGS. AND WITH THEIR NEW BRICK ELEVATIONS, THESE RENOVATED
ISLINGTON BUILDINGS DO INDEED ATTRACT WELL-DESERVED ATTENTION.
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”In percentage terms, the premium we pay for Petersen bricks
is very small compared with the total project costs. There are
cheaper alternatives, but when you buy bricks of Petersen’s
calibre, you are investing in a hugely important part of the
whole, i.e. the building’s artistic statement. Derwent can see
the added value in paying £100.000 pounds for that when
the total cost of the project is £10M.”

Architect Mike Stiff

of dynamism. We also decided to go with a
standard Danish format, which is slightly
slimmer than the British one. This subtle little
difference had a huge impact on the proportions
of the façade. You know it is right when you
see it.”

Naturally, the architects’ diligence extended
to all of the elements of the façade. “We really
wanted to avoid spoiling the façade with ex-
pansion joints, so we used lime mortar for all of
the joints. Lime mortar is softer – this can be
seen quite clearly – and makes a difference to
the façade’s overall look. The contractor wasn’t
keen on the idea of a different type of mortar at
first, but came round to the idea once the brick-
layers had learned the slightly different technique.
After all, lime mortar has been around for
centuries without causing problems.”

“The costs of such a large-scale renovation
project must, of course, be considered in very
great detail. However, in percentage terms,
the premium we pay for Petersen bricks is very
small compared with the total project costs.
There are cheaper alternatives, but when you
buy bricks of Petersen’s calibre, you are
investing in a hugely important part of the
whole, i.e. the building’s artistic statement.
Derwent can see the added value in paying
£100.000 pounds for that when the total cost
of the project is £10M. It’s quite a simple
philosophy, really. If you want a Bentley, don’t
buy a Ford Fiesta...”
By Ida Præstegaard, architect

10-4 Pentonville Road, Islington, London
Client: Derwent London

Architects: Stiff + Trevillion

Contractor: John Sisk

Brick: Mixture of D91, D96, D99

Photos: Kilian O’Sullivan

Cross section

Stiff + Trevillion did not seek to imitate the Georgian architecture characteristic of Islington,
but to transform it into a modern idiom.

Simon Silver of Derwent London and Mike Stiff of the architects Stiff + Trevillion have worked
closely together for 15 years, resulting in a number of attractive rental properties in London.

Access to the two offices is via the
reception areas on either side of a narrow

alley between the buildings. The receptions
are marked in the façade with small,

cantilevered canopies.
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The brief for the renovation of Scharnweber-
strasse Grundschule stressed the importance
of making the building welcoming, colourful
and open. The revamp not only had to improve
the architectural quality of the building, but
also significantly reduce its energy consumption
and make the interior more user-friendly. A
simple but radical idea – adding a new facing
wall on top of the old façade – proved to be
the answer to most of these challenges.

Set in the Friedrichshain area of Berlin, the
school looks much as it did when it was built
in 1907. The L-shaped, five-storey structure
consists of the main body of the school on
Scharnweberstrasse, and an annexe on the
side, which acts as the boundary for the
schoolyard.

“As part of the redevelopment, we have
made the interior brighter and more transparent
– partly by inserting glass panels into walls
and doors wherever possible. Everything is
more modern and flexible. For example, the
classrooms have now been supplemented with
larger rooms that can be used for multiple
classes or for group work,” says architect
Marie Josée Seipelt.

The new 6.5-cm-thick façade is on the
street-facing side of the main building, while

the annexe’s façade overlooks the schoolyard.
The cavity between the walls allowed for 80
mm of insulation. The building’s other façades
are thermo-insulated and plastered in similar
pastel shades to those found in the new
brickwork.

Early on in the project, it was decided that
the new walls should contribute to the dynamic
and colourful idiom: “We chose to concentrate
on the Petersen range because of the great di-
versity of their bricks and the excellent way
they play with colours. We wanted the façade
to be part of a play on light with the linden
trees that grow in front of the building – and
we wanted this interaction to work all year
round. We spent a long time at the brickworks,
putting together just the right colours. For the
ground floor – the base of the building – we
chose D47, which alternates between aubergine
and greenish shades. We wanted more delicate
hues for the other façades. After many hours
of experimentation, we opted for a mixture of
D32, D42 and D71. The finished façades alternate
between greenish, yellowish and whitish shades,
giving us precisely the sort of interaction with
the trees that we wanted.”
By Ida Præstegaard, architect

Marie Josée Seipelt and Paul Dluzniewski from Seipelt Dluzniewski Architekten in Berlin wanted a brick façade
that reflected the colours of the leaves on the big linden trees in front of the school on Scharnweberstrasse.

D32 D71

D42

BRICKWORK
AND LINDEN
TREES

AFTER A FEW DAYS OF INTENSIVE TRIALS
AT PETERSEN TEGL, SEIPELT DLUZNIEWSKI
ARCHITEKTEN FOUND JUST THE RIGHT
MIXTURE OF BRICKS FOR THEIR PROJECT

Renovation of Scharnweberstrasse
Grundschule, Berlin
Client: Bezirksamt Friedrichshain-Kreuzberg

von Berlin

Architect: Architekturbüro SDARC

Seipelt Dluzniewski Architekten

Bricks in ground floor: D47

Bricks in the façade: Mixture of D32, D42, D71

Photos: Anders Sune Berg



As part of the renovation, new facing walls have been built towards Scharnweberstrasse.

The side facing the schoolyard is clad with the same brickwork as the street-facing façade.
The school’s other facades were plastered in shades that recur in the brickwork.

The building’s base is covered with the coal-fired D47, which has a rich play of colours
with shades of brown, black, red, green and yellow.



Ladner Meier Architekten won the 2011 competition to design a new parish hall for the Roman
Catholic church in the Zurich suburb of Dielsdorf. They were invited to take part as a result of
projects such as the parish hall in Gossau, which they designed in 2004.

The judges included Justus Dahinden (born 1925), the architect who designed the expressive
Dielsdorf church, which was consecrated in 1962. With its dramatic zig-zag roof, the church is
reminiscent of an origami bird. The floors and the parapet’s low walls are made of raw, in situ
concrete. The ceiling follows the distinctive line of the roof and is clad with untreated boards.

Ladner Meier – who have offices in both Zurich and Copenhagen – wanted to use materials
to imbue the new parish hall with a similarly robust and tactile character without diverting
attention from the church that shoots up out of the sloping terrain. By contrast, the compact
720 m2 parish hall follows the topography. The two-storey public part faces the road and the
church, and the single-storey 125 m2 apartment in the south-western corner of the building

nestles into the hill. The slightly irregular roof emulates the zig-zag rhythm of the church roof,
albeit in a far softer way, establishing an informal transition to the adjacent residential area.
Despite its gradual incline, the roof’s copper-clad surfaces are visible as you approach downhill
from the west. A large standard copper gutter crowns the building, following the line of the
church’s expressive eaves – as well as along the stretch where common or garden flashing would
have provided sufficient protection.

As a retort to the wooden cladding on the church, the parish hall emerges out of the ground
in warm grey coal-fired brick in wild bond. The quarter brick’s dislocations and the distinctive
24 mm-thick recessed bed joints in a hydraulic lime mortar are in the same tone as the brick. It
took a lot of persuasion to convince the client that brick should be the material to endow the
building with its material identity. Plaster and concrete are the traditional façade materials in
this part of the world. The limited quantities of brick produced in Switzerland are red or yellow,

DISTINCTIVE AND ROBUST
A PARISH HALL, BUILT IN BRICK – AN UNCOMMON SIGHT IN THESE PARTS
– COMMUNICATES IN A HUMBLE YET CONFIDENT MANNER WITH THE CHURCH NEXT DOOR.

18 |

The compact parish hall follows the slope of the plot, so the public area towards the road and the church is on two floors. With its jagged roof, the building continues – in a muted fashion – the motif of the church roof.

The expressive neighbouring church, designed by Justus Dahinden, is in white-painted concrete.
The large roof is supported by a wooden structure and coated with Eternit chip.

You arrive at the north-east corner of the parish hall.
The main entrance is marked by an elegant, cantilevered canopy.



| 19

N

The same brick is used for both the exterior and the interior,
e.g. the big central space on the first floor.

Section

Upper plan Lower plan

From the entrance hall, you are taken upstairs to the central space via
a beautiful brick staircase complete with a roll away.

The new parish hall has facades of grey-tempered, coal-fired brick and a copper roof.

and are machine-made. However, once the choice had been
made, nobody disputed that hydraulic lime mortar should be
used rather than cement mortar.

Visitors arrive at the public part of the building from the
north-east corner and are met by an elegant, cantilevered
concrete canopy above the main door, which is outlined by a
double pebble border. The hall is in the same brick as the
exterior, as a counterpart to the church’s grotto-like, spray-
plastered porch. A brick staircase leads up to a central room,
which has skylights and is clad in the same brick as the stairs.
Where the bricks clad a load-bearing concrete wall or prop, the
length is halved to reduce the thickness of the partition wall.
The central room provides access to bright main rooms plastered

in lime cement, a kitchen and toilets. In contrast to the robust
brick walls, the main rooms have folding walls that open up to
form a large single space.

Where it meets the walls, the in-situ cast-concrete ceiling
is exposed to a width of 25 cm. The rest is covered with white-
painted wood concrete for acoustic reasons, which is also a
good, practical solution.

To achieve maximum depth in the brick recess, the windows
and doors are flush with the concrete on the inner wall, except
for the frameless window in the office that looks out onto the
copper gutter. Due to the rounded floorplan and the large span
of the roof over the flexible space, the back wall and roof are
made of 250 mm reinforced concrete. The outer wall consists

of 2½ bricks, an air cavity and 200 mm of insulation – a total
of 600 mm.

In the rooms facing the road, the windows continue the
line of those on the church. On the more informal façades, the
windows are positioned more freely – but still form a harmonious
whole.

The parish hall in Dielsdorf was completed in spring 2012,
and forms a distinctive and robust counterpart to the church.
By Nini Leimand MAA PhD, architect and Assistant Professor

at the Royal Danish Academy of Fine Arts Schools of Architecture,

Design and Conservation

Neubau Pfarrzentrum St. Paulus
Client: Parish Council Dielsdorf

Architect: Ladner Meier Architekten Zürich-Copenhagen

Engineer: Aerni Bauingenieure Zürich

Contractor: Jäggi Hafter Baumeister Zürich

Brick: D91

Photos: Paul Kozlowski



SENSE OF
THE SUBLIME

THE ARCHITECT MARC CORBIAU TREATS HOUSES
LIKE HAUTE COUTURE – HIGH-QUALITY STRUCTURES

TAILORED TO THE CLIENT. MOST RECENTLY,
A VILLA IN SCHILDE, NEAR ANTWERP.

The villa consists of massive bits of brickwork grouped together,
interspersed here and there with glass and roof sections.

< Of the 28 variants of Kolumba, Marc Corbiau is particularly
taken with the grey K51, which he has used in several projects.

The colour of the handmade brick reflects the surrounding environment,
and its length highlights the architecture’s horizontal lines.



The building oozes exclusivity. It consists of grouped, brick
massifs interrupted by large glass panels and dynamic roof
surfaces that burst from the body of the building. Everything
from the broadest lines to the finest details – from the
hardwood floors and staircase railings in iron to the hand-
made furniture and bricks – shares a common denominator:
accomplished work of the highest quality.

From his base in Brussels, Marc Corbiau conceives and plans
his buildings in close collaboration with the clients. Assisted
by a handful of collaborators and advisors, he sketches,
manages and supervises the building projects.

The villa in Schilde was designed as a home for a family with
three children. The main focus was family life – the house was
to be a home for them all. But the family often invites guests
into their kitchen, so they had to be catered for as well.

Corbiau draws on classical inspiration in his work. He cites
the Baths of Caracalla in Rome as one of the sources for his
love of brick, which is the bearing element of this villa.
Corbiau always works in subdued, earth tones, so the light-
grey Kolumba K51 was a quite natural choice for him as the
right type of brick for this particular house. “Petersen bricks
reflect nature,” he says.

He lists several reasons for his choice of Kolumba, including
the fact that the bricks are hand-made. Their length – 54 cm –
also played a crucial role, as it helps to highlight the building’s

horizontal lines. The brickwork is elegant, and without
descending into flashy effects for their own sake, the bond
runs around the wall surfaces like a slow stream, here and
there flowing inwards to form ceilings above a terrace. Get
close enough and you’ll feel the urge to let your hand explore
the brickwork, the rough stone and 2 cm thick joints. For
Corbiau, a joint isn’t just a joint – he tried many variations
before arriving at the correct lime mortar.

The house has an innate calmness that seems to make time
stand still. In Schilde, Corbiau has mastered the art of linking
the main rooms together in a harmonious procession. The
walls interact in a serene manner with the floor-to-ceiling
windows, which are positioned with real care. The windows not
only separate interior from exterior, but have a higher aesthetic
purpose – to frame and control the play of daylight on the art
that the architect, himself a passionate art collector, considers
a vital element of his houses.

Corbiau has a great love of nature, and insists that his
architecture relates humbly to it. With a footprint of 610 m2,
the villa is big, but seems to nest naturally into the terrain. It
subordinates itself to the landscape rather than seeking to
conquer it. The proportions are exquisite, and the choice of
materials further enhances the sense of cohesion between the
surroundings and the brickwork. Corbiau’s studio, assisted by a
landscape architect, conceived and managed the planning of

the almost 30,000 m2 garden, without losing sight of the
overall objective: to make the landscape as open as possible
without the residents feeling their private life is being flaunted
to the world.

Corbiau’s co-operation with his clients extends over many
years and becomes almost like a friendship. From his first
meetings with the client for the villa in Schilde, it took six
years before the house was ready for occupation in summer
2012. But when you see the villa and its exquisite quality, the
thought strikes you that, in an era focused on urgency, maybe
time is just what is needed to achieve the sublime.
By Peter Zinck, architect maa

Private villa in Schilde
Bygherre: Private

Architect: Marc Corbiau

Engineer: Erik Roels

Landscape architect: Piet Blanckaert

Main contractor: Johan D’Eer

Brick: K91

Photos: Philippe D Photography

The floor-to-ceiling glass sections can be pushed aside to complete the link to the big garden.

The stairs to the first floor lead up to a
beautiful framing of the view of the garden.

The villa’s exterior horizontal lines are reflected in the ceiling’s board
and batten cladding and the long dining table in the kitchen.



We all know bricks are made of clay. And clay is found
everywhere – including in Greenland.

Yet it’s only recently that the very first bricks have been
produced from Greenland clay. It used to be thought that its
unusual geological characteristics would make it unsuitable.

All building materials used in Greenland are imported,
including wood, as there are no forests on the world’s largest
island. Imported bricks have been used to some extent, but
have never really caught on. The few trained bricklayers in the
country usually work on indoor tiling and paving – with
imported products, of course.

In recent years, there has been growing interest in using
local materials – other than peat and driftwood, which were
commonly used many generations ago.

RETHINKING GREENLAND CLAY
In 2001, I headed a team of researchers and students from the
Technical University of Denmark studying the potential of the

big clay plain at Kangerlussuaq (Søndre Strømfjord) airport in
West Greenland as a source of clay for brick production. We
found that there is nothing wrong with the size and thickness
of the clay deposits. In fact, there’s enough clay there to meet
Denmark’s total brick-burning needs for the next 16 years.

Experiments back in the lab – and later in proper brick
ovens – resulted in a fine red brick. When the local ski club in
Sisimiut needed to replace its old wooden clubhouse, the idea
took hold that it should be built of specially made bricks.
Sanati AS designed the 160 m2 building complete with a
judges’ tower. The club chairperson, Poul Erik Christensen, just
happens to be a master bricklayer. He guaranteed that a team
of volunteers under him would be able to complete the project.
The rest of the building plans fell into place and sponsors were
found, including one for the transport of the clay by sea from
Kangerlussuaq to Aalborg, and then of the finished bricks back
to Sisimiut.

THE PRACTICALITIES – DIGGING AND BURNING
In 2006, we cut 80 tons of clay out of the plain at Kangerlussuaq,
and the journey to Denmark in big bags and containers could
begin.

After many attempts to find a brickworks that was up for
the challenge, Petersen Tegl came on board, complete with all
of Christian A. Petersen’s characteristic enthusiasm for a new
project. The clay is very different from Danish clay. Because of
the dry climate in Greenland, the water in the clay evaporates
quickly, and the salt concentration reaches very high levels.
And salt in brick kilns isn’t exactly popular with most brickworks.

But Christian and his colleagues just got tore in. “Exciting,
challenging – just the thing for us,” said the brickworks’ owner.

And the result was impressive: reddish, rhubarb-coloured
brick was sent by truck from Broager, back to Aalborg and then
by ship to Sisimiut, where the master bricklayer took over.

Part of the plan included using paving made from the same
clay. Local people in Sisimiut produced the clinkers, under the

RHUBARB-COLOURED BRICK
IN THE FAR NORTH
SISIMIUT IS HOME TO THE WORLD’S FIRST AND ONLY BUILDING MADE OF BRICKS
PRODUCED FROM GREENLAND CLAY – AND PROCESSED AND BURNED IN BROAGER.

The bricks in Greenland clay were coal-fired in Broager
in the same way as Petersen’s other bricks.

The full-brick judges’ tower and clubhouse (in total, 160 m2 of clay) is
beautifully located in Sisimiut, overlooking the town and mountains.

The world’s toughest cross-country skiing challenge,
the Arctic Circle Race, starts and ends at the judges’ tower.



supervision of a Petersen expert. However, the small oven
available only had limited capacity, and only enough for the
judges’ tower were made, not for the rest of the building.

WILL THE BUILDING COPE WITH
THE GREENLAND CLIMATE?
A group of researchers and students have followed the con-
struction project every step of the way. The many measurements
taken and assessments made have taught them a great deal
about bricks and clay.

Professional builders have also evaluated the finished
building. And their judgment is positive – the house is doing
well! It copes with the harsh environment and is a decorative
addition to the town. The annual Arctic Circle Race – a three-
day, 160 km ski race – starts and finishes here, so the clubhouse
serves as an international showcase for a new and unique
material: rhubarb-coloured bricks made of Greenland clay.

BRICK PRODUCTION IN GREENLAND?
Since Petersen Tegl’s finished brick made of Greenland clay
turned out so well, the question is whether Greenland might
be getting its own branch of the South Jutland brick factory?

Christian A. Petersen is happy to provide advice to help a
brickworks project. But it is up to others – preferably people
from Greenland – to take the idea and run with it.

It’s not impossible. There’s plenty of clay at Kangerlussuaq,
but our studies have also found clay in other estuaries in
Greenland. So the next step is to find a brick oven and a market.

The bricks are so beautiful that one day, when we were ad-
miring the results together, Christian said to me: “Arne, don’t
tell architects that we've managed to make bricks in such a
beautiful colour. They won't give us any peace until we’ve
churned out a whole lot more.”

So until the Greenlanders have built their own brickworks
in Kangerlussuaq and are ready to supply rhubarb-coloured

brick, we’ll just have to keep quiet about the opportunities out
there in the big clay plain.

I promised Christian I wouldn’t say a word…
There’s enough space for the flight to and from Denmark to

keep landing and taking off again and to dig out clay as well.
I’ll keep my fingers crossed for a brickworks.

By Arne Villumsen, Professor Emeritus, DTU

Clubhouse and judges’ tower for the ski club in Sisimiut
Client: Sisimiut Ski Club

Architect: Sanati AS by Kaleraq Bech

Masterbricklayer: Poul Erik Christensen

Brick: Brick made of local Greenland clay, produced by Petersen Tegl

Photos: Carsten Lind

The harsh climate of Greenland is not a problem for brick houses – the brickwork in Sisimiut judges’ tower looks just as great today
as it did at the dedication in 2008.

Beneath the octagonal tower is a clubroom measuring approximately 150 m2.
The rooms and the terrace are used throughout the year for various social gatherings.

Skiers in the annual Arctic Circle Race – which takes place 65 km north of the
Arctic Circle – cover 160 km of extremely difficult terrain in three days.



Nestled in an area of outstanding natural beauty, and mindful
of the need to protect such an invaluable resource, the city of
Hilversum has never built a ring road. Until November 2012,
traffic passed through the city centre but a tunnel now
provides quick and discreet access to the downtown area.

The Amalia Tunnel, named after the Dutch princess, stretches
for 372 metres, the covered section is 64 metres long and it is
4.5 metres high.

DENOLDERVLEUGELS Architects & Associates set out to use
materials that require a minimum of maintenance and built a
tunnel that would stand out in architectural and aesthetic
terms. They opted to clad the walls in a combination of natural
Belgian arduin stone and handmade, hard-fired Kolumba.

The upper part of the tunnel walls is covered with a combi-
nation of horizontal Kolumba – emphasising the horizontal
flow of the tunnel and the speed of the traffic – and vertical
Kolumba, which combines with the arduin stone to create a
textural and ornamental effect. The lighting fixtures are fitted
flush into the arduin stone to stop pollution marks forming
around them.

As far as appearance was concerned, the architects wanted
a brick with a natural structure, colours that would interact
with the arduin stone and the galvanised steel of the balustrades,
a brick that would maintain its quality, would preferably age
beautifully and have an appearance and colour that would “co-
operate” with the pollution in the busy tunnel. The choice fell
on a beige-grey Kolumba, which has a refined combination of
muted natural colours that make it less sensitive to visible
pollution.

The tunnel walls are also treated with an anti-graffiti
coating that is neither visible nor has any aesthetic impact on
the brickwork or the natural stone.

Amalia Tunnel, Hilversum, The Netherlands
Client: The municipality of Hilversum

Architect: DENOLDERVLEUGELS Architects & Associates, Eindhoven

Design and engineering: Witteveen+Bos, Amsterdam

Contractor: Ballast Nedam

Brick: K91

Photos: Luuk Kramer

TUNNEL VISION
A NEW TUNNEL IN HILVERSUM, IN HEART OF THE NETHERLANDS,
IS CLAD IN A COMBINATION OF NATURAL STONE AND KOLUMBA.

On 1 January 2013, Petersen Tegl acquired a stake in
Tegelmäster AB, which was previously owned by Egernsund
Tegl and Bara Mineraler. The two companies will work
together in Sweden, providing advice and marketing bricks
and paving. Tegelmäster AB is run by Director Martin
Persson. Founded in 1999, the company is based in Bara
in Scania and has offices and showrooms in Mölndal,
outside Gothenburg, and in Stockholm. www.tegelmäster.se

NEW
SWEDISH
VENTURE

The tunnel walls are covered with horizontally and vertically arranged Kolumba combined with local arduin stone.

It was crucial for DENOLDERVLEUGELS Architects & Associates that the tunnel be clad in architecturally beautiful materials that require a minimum of maintenance.
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